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been described in detail by Montelius and dis-
cussed by Eggers (type 237), Lund Hansen,
Nisman (Eketorp glass 6) and Straume (type
VII B 1). The type is a little later than the
beakers with cut ovals. The proposed dating is
C3, that is, Late Roman Iron Age or the transi-
tion to the Migration Period. It was found in
1882, reportedly in a gravel pit in the neigh-
bourhood of Lund. It was not possible to iden-
tify the find place. It is, however, probable that
it comes from a very rich complex and it is
possible, therefore, that it comes from a grave
with some connection to Uppakra. It is difficult
to find any other complex in the region which is
in the running.

The motif with tight ovals and the motif
with facets are similar and can be found on the
same vessel. The beakers with this decoration
are spread to the south-east towards the Black
Sea region, a probable place of manufacture.
The glass vessels with long ovals have another
distribution and are said to have been manufac-
tured in a western area (Rau 1972; Koch 1977;
Nasman 1984; Straume 1987). In 1990 Nédsman
discusses the distribution maps and the glass
commerce as a whole in the light of his intimate
knowledge of the glass material.

Two earlier glass beakers with cut decora-
tion from the well-known find from Oremélla
belong to phase B2 and type E 187. They will
not be discussed here.

Snartemo glass and other cone beakers with
trailing

Four of the glass sherds from the Uppikra sett-
lement can be defined as fragments of the
Snartemo type of vessels (U 3965, U 4063, U
4080, U 4236) (Fig. 4). They are all character-
ized by yellowish-green colour and with thick-
ness of 2-3.5 mm. Oval and round bubbles
indicate their place on the vessel body. Three of
these sherds are decorated with applied self-
coloured trailing. Two of them have horizontal
spiral trailing below the rim (with 4 and 5 trails
respectively with a thickness of 1.5-2 mm) (U
4236, U 4080). One sherd (U 4063) has a 3 mm
thick trail which belongs to the vertical loops of
a vessel, The sherd U 3965 has thin polished
lines grouped in a way giving impression of
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applied trails.

It is not possible to define the shape of the
vessels in detail. The horizontal trailing of the
two sherds indicates, however, that they belong
to the type with a broad zone of spiral trailing
around the neck. The dissimilarity of the trail-
ing indicates that the two sherds represent dif-
ferent vessels. Sherd U 4080 has a trailing which
is similar to that of the vessel from Broa (Fig.
20), while sherd U 4236 is similar to the vessels
from Eketorp and Nygérds (cf. Stjernquist 1986).
The trail of sherd U 4063 is similar to the verti-
cal loops of all the vessels mentioned. With the
knowledge of the glasses of the Snartemo type
it is possible to assume that the sherds discussed
belong to footed beakers. This type of glass
vessel can be dated to the Migration Period
(Nédsman 1984, 153).

Because of their colour and quality three
other sherds can be discussed in connection
with the sherds of the Snartemo type, but they
belong with certainty to other types of glasses.
The green sherd U 4182 has the same fabric as
the Snartemo type. Another sherd, U 4183, is a
rim fragment of yellowish-green colour. The
fabric, however, is thin and the straight rim is
not suited for a beaker of the Snartemo type.
Finally, there is U 4016 which is yellowish-
green but which has a rather thin fabric. It is a
little bent and seems to be part of a vessel with a
curved body (Fig. 17).

The starting point for an analysis of the
glasses from the Migration Period is the two
main types defined by Rygh and Montelius:
Rygh 338/Montelius 203 or Snartemo glass and
Rygh337/Montelius 202 or Kempston glass.

The difference between them has been de-
scribed in Hunter & Sanderson 1982. The great-
est typological differences are the proportions,
the thickness of the fabric and the presence or
lack of a foot. We can agree with the descrip-
tions of these two authors. They add differences
in the composition of the glass which elucidate
that different raw material was used, as shown
by technical analysis. The two types have in
addition different distributions, which speaks
for different areas of manufacture. The areas of
manufacture are a problem which has been dis-
cussed by many scholars. It is still unsolved,
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Fig. 19. Rim sherd from Uppékra compared with a beaker from Dybeck. Rim sherd 1:1, drawing by the
author; beaker 1:2, after Straume 1987. Fig. 20. Sherd U 4080 from Uppikra placed on a model of a beaker
from Broa. 1:2. Drawing by the author after Stjernquist 1986. Fig. 21. The blue sherd from Kverrestad placed
on a model of a claw beaker from Gotland. 1:2. Drawing by the author after Nerman 1969. Fig. 22. The
snicked trail from Uppédkra on a model of a claw beaker (Vendel XII). 1:2. Drawing by the author after Stolpe
& Arne 1912,
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times are in the British Museum. They come
from Canosa in southern Italy and were treated
and published by Harden in 1968 together with
other vessels of the same type (Canosa group).
Among other things they have leaf motifs. The
technique of these bowls has later been described
in detail by Goldstein (1989). They are made in
two layers which are pressed in a mould. A
surface was prepared so that the gold foil with
motif could be placed between the two layers.
The bowl was made hot so that the two layers
melted together. These Hellenistic glasses with
gold foil come from Italy but they are consid-
ered to be Alexandrian.

From the subsequent period, the time of the
Roman Empire, several finds are known (Pill-
inger 1984). The oldest are portrait medallions
on blue glass found in Pompeii (Glas der
Caesaren, 1988). It is blown glass. The find
material is larger from a later part of the period,
the 4th century. There are two different groups.
One group is portrait medallions and bowls from
Italy. Pictures of married couples and Eros and
Hercules or Christian motifs are placed on the
bottom of the bowls. Of the Christian motifs
Christ, St. Peter and St. Paul, and Christ with
the Saints may be mentioned. The gold foil was
placed on the disc before it was fastened at the
bottom and it is thus protected. There are often
texts with names which mention the maker or
owner, although it is unclear which of the two it
is. The text indicates the artists to be Grecian.

The glasses with applied gold foil from the
Imperial era were discussed intensively by
Engemann (1970). He tried to prove that the
pictures were initially mounted in glass which,
like coins, were used as gifts and as an expres-
sion of imperial symbolism. Figures like Victo-
ria played an important role. The motifs
decorated the bottom of the glasses and were
intended to be seen from above. They were later
knocked off the bowls and, like medallions,
used in the catacombs and elsewhere. Thus,
they were not intended for the graves from the
beginning but were given this employment se-
condarily. Another group from the Imperial era
had small round pictures with gold foil decora-
tion spread over the glass.

A group of glasses with applied gold foil
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from the Imperial era comes from the Rhineland.
There are examples of pieces where the gold
lies unprotected on the glass but there are also
objects with the gold covered by a glass layer.
In these cases the glass was certainly heated so
that the motif appears lustreless even if the gold
is not preserved.

A piece of a plat found in Cologne has rep-
resentations of a town but the picture is badly
preserved (Fremersdorf 1967:281-282). The
most magnificent of this group is, however, a
bowl of blue glass from Cologne-Braunsfeld. It
is dated from the 4th century A.D. The round
areas have pictures from the Old Testament,
such as Moses striking water from the rock and
Daniel among the lions. This bowl is an exam-
ple of the technique of heating the vessel so that
the gold foil fastened on the surface (Glas der
Caesaren, 25-27). Fremersdorf thinks that this
bowl was made in the Cologne area (1967).

Another group has a covering layer of glass
over the gold foil. It consists of some medal-
lions and fragments of glass. The bowl] from St.
Ursula with a great number of pictures and above
all the pieces of the magnificent dish or bowl
from St. Severin have, however, attracted more
attention. It is of uncoloured glass but has round
areas of blue and green with pictures in gold foil
covered by the coloured glass. There are pic-
tures from the Old Testament and starlike ro-
settes (Fremersdorf 1967, 217-218; Glas der
Caesaren, 279-281). There are different opin-
ions as to where this bowl was made. Fre-
mersdorf thinks that it was made in the Rhenish
area, but other scholars have proposed Roman
areas because of the similarity to the medallions
of the catacombs at Rome. The glass from the
catacombs has been studied by Henderson
(Henderson & Hogland 1992). A sherd of this
type of glass was found in Hedeby (Steppuhn
1998b).

It may be added that Islamic glass with deco-
ration of gold foil was made in the 9th and 10th
centuries and that the gold glass enticed imita-
tion and manufacture in later times, for instance
in Venice (Pillinger 1984).

This production of several kinds is the back-
ground to the finds of glass with gold foil from
Central and Northern Europe. The known mate-












ration in the form of triangles. This was noticed
by Holmqvist and was dealt with accurately by
Lundstrém and later by Evison in different pa-
pers (1988a, b). Some scholars believe that the
production was connected with the convent at
Lorsch. The fact that the material has grown and
shows variations has, however, caused uncer-
tainty concerning production and function. The
blue glass with applied gold foil is now known
also from Niedermiinster (the end of 8th and the
9th century), from Dorestad and from Ligge.
Two blue sherds from Liége with decoration of
triangles and rhombs come from two vessels
with rather straight walls, and with a diameter
of about 10 cm.

Like Borg several sites have colourless or
light green glass with gold foil. From Dorestad
there is a piece of a light green funnel beaker
with triangles and other geometric motifs and in
addition two colourless sherds (Isings 1978,
1980; Evison 1988b). Finds of funnel beakers
of light green glass with the same motif are also
known from Li¢ge. Hedeby has a fragment of
gold glass made in the technique with the foil
between layers of glass (Steppuhn 1998b).

The publication of the Borg material also
discusses glass with applied gold foil from ear-
lier periods as well as opinions on the tech-
nique. It is stated that the analyses of the
composition of the glass from Borg show that
the gold glass was made of carefully chosen raw
material and with a qualified technique. There
is some similarity to the glasses with applied
gold foil from the catacombs. This glass there-
fore has an exceptional position not only through
the application of gold foil but also through the
technique. This glass with applied gold foil found
in Scandinavia is assumed to have been pro-
duced in The Rhineland.

The finds known at present are nearly all
from trade centres or other distinguished estates
from the Late Tron Age. It is a question of the
7th to the 9th century, perhaps with the centre of
gravity in the 8th century.

The motifs are important for conclusions
about the connections. The geometric motifs are
characteristic and triangles seem to dominate
(Helgd, Paderborn, Dorestad), even if other mo-
tifs are added such as the complicated cross
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motif on the glass from Borg and the similarly
complicated cross motif at Uppikra.

Lundstrom, as mentioned, has interpreted
the glass from Helgd as a chalice. Some schol-
ars support this idea that the vessel was a chal-
ice connected with the Christian cult. Others
have another opinion caused by the fact that
there are variations in the scale and shape of the
vessels. Sherd U 90 from Uppdkra seems to
come from a vessel which is bigger than the
Helgo chalice. The diameter can be estimated as
about 8 cm. But it is at any rate a magnificent
glass which was used at drinking ceremonies in
the large hall buildings which can now be dis-
cerned in the settlement material and which
belonged to chieftains with high status and
power. Engemann’s conclusions concerning the
gold-foiled vessels as gifts during the Imperial
period are interesting in this connection. A cus-
tom of using magnificent glasses as gifts is in
agreement with their presence and function in
the large hall buildings of the Late Iron Age.

The comparition which was made with the
tin-foiled pottery jugs with geometric patterns
(Tating ware, cf. Miiller-Wille 1985, 91) is rel-
evant for the discussion of the gold-foiled glasses
not only because of the idea of a Christian influ-
ence but also because of the similarity in tech-
nique. It will, however, be emphasized that this
type of decoration on pottery is not limited to
the Late Iron Age and early Middle Ages. On
the Continent it was used during the Hallstatt
Period and the transition between the Bronze
Age and the Iron Age, material which the present
author has treated intensively. A pottery vessel
found in a grave in Denmark has the same deco-
ration of tin foil in a geometric pattern.
(Stjernquist 1958, 1960, 1963). A rather new
find is published in Archéiologisches Korre-
spondenzblatt 27, 1997. On the Continent, this
type of decoration is known in a complex dating
from La Téne C as well (Siiss 1969). It is evi-
dent that the technique with metal foil on pot-
tery occurred during different periods.

The decoration with applied tin foil was re-
cently found on pottery from Greece. Carole
Gillis has proved it on pottery from the Cham-
ber Tomb I:1 in Asine. The result of that investi-
gation is remarkable. It was shown that the tin






Fig. 32. Sherd Fig. 11 from Trelleborg placed on a
model of a funnel beaker. 1:2. Drawing by the author.

Fig. 40). It is not possible to define the height of
the vessel. A sherd from Helgd is of deep green
glass and has applied yellow trails. Hunter men-
tions from Southampton two sherds of deep
green glass with applied yellow trails. One sherd
has only one thread while another has several.
The latter is interpreted as a piece of a squat jar
or a beaker. The sherd from Uppékra can prob-
ably be dated to the 6th or 7th century when
many lively colours are said to have occurred
(Hunter 1980).

A rim part of a funnel beaker was found in
Trelleborg in a pit house from the Viking Period
(find no. 411, 1989) (Figs. 11 and 32). It is of
very pale green glass with a roughly 8 mm
broad bluish-green stripe at the rim. A C14 analy-
sis has given as middle value A.D. Cal 956. The
pit house was excavated by Bengt Jacobsson.
Parallel material to glass of the funnel beaker
type is found at nearly all settlements with glass
from the Late Iron Age. Helgd may be men-
tioned.

Beaker with flutes

A piece of glass, U 2011 (Fig. 2), probably
belongs to a beaker with rounded body and the

86 BERTA STIERNQUIST

rim curved outwards. The glass is light yellow
and the surface fluted. One big and many small
bubbles are visible in the glass. The diameter of
the body is about 7 cm. It may be a beaker with
rounded body like the reconstructed vessel from
Husby Sédra, Trosa-Vagnhidrad (SHM 26423)
(Sarlvik 1962).

Bluish-green sherds with applied trails
Some sherds of bluish-green colour have deco-
ration of applied trails: F 45, U 1452, U 3990, U
4033, U 4097, U 4350, U 4358, a stray find. The
vessel shape cannot be defined but the glass is
thin. U 4097 has very thin trails (Fig. 13).

As an example of vessels of bluish-green
colour with applied self-coloured trails, the ves-
sel SHM 463 from Litslena, Uppland, may be
mentioned. It is a bluish-green beaker with thin
horizontal trails on the neck and with loops of
self-coloured trails on the body. Some of the
bluish-green pieces from the Uppdkra settle-
ment may have come from such a beaker be-
cause of the colour and the thin fabric of the
glass. The beaker from Litslena was valuable,
as is shown by a repair in ancient times. At a
couple of points there are holes showing that
some kind of brackets were applied to keep the
glass together.

Blue sherds with applied trails
Blue sherds with applied trails are a stray find
and U 4766 (Fig. 14). The trails have fallen off
from the latter. These sherds could have come
from beakers such as the one from Kvie, Endre,
Gotland (SHM 13852). It has horizontal trails
on the neck and loops on the body. Two other
beakers of the same type come from Vall-
stenarum, Gotland (SHM 6408). These may be
called squat jars (Nerman 1969, 741-743).
Blue and bluish-green sherds with or with-
out applied trails of self-colour are found at
nearly all Nordic settlements from Late Iron
Age with glass, such as Helgd, Ahus etc. The
mass of such sherds in the Helgé material has
been described earlier. The vessel shapes often
cannot be reconstructed (cf. Niisman 1986). One
such rim fragment, bluish-green without trails,
comes from Gardlosa (Stjernquist 1986, Fig.
1:12) and belongs to a glass with a rather wide






in Ingelstorp. The grave is dated 750-800 A.D.,
that is, early Viking Age. It is a fragment with a
bent rim which gives a thickening. It could be a
piece of a funnel beaker (Stromberg 1982). In
addition, a piece of green glass may be men-
tioned. It was found in Hagestad in a pit house
dated from the 9th century (Stromberg 1962,
149).

A piece of glass from Kverrestad is interest-
ing. The sherd is blue and has 5 applied trails
(Fig. 16). The size of the fragment is 2.4 x 1.5 x
0.3 cm and the diameter about 8 cm (Stjernquist
1992). It possibly belongs to the neck of a claw
beaker, corresponding in size, colour, trailing,
and the thin quality of the fabric (Fig. 21). The
sherd comes from a pit house which can be
dated to the transition between the Migration
and the Vendel Period. A C14 analysis yields a
mean value, A.D. Cal 530.

The two sherds from Trelleborg are discussed
above (reticella glass, funnel beaker) (Figs. 8,
11, 23, 32). Small glass sherds were found at
many other sites. Some will be mentioned here.
A piece of glass comes from a grave in
Angelholm. It is dated to the Late Roman Iron
Age. A piece of green glass, 3 x 1.2 cm, with 3
thin parallel threads, has been found at Lidde-
kopinge (Ohlsson 1976). Eleven green sherds
and one melted blue fragment are included in
the material from the Tankbdten settlement in
Ystad (Stromberg 1978). Melted glass has been
found in settlements and graves (Gérdlosa,
Viitteryd). It is not possible to define the shapes
and it is sometimes uncertain whether the glasses
come from vessels or from beads. These doubt-
ful finds will not be discussed here.

The function of the glass vessels
in the society

It has long been known that beakers and other
pieces of a drinking set belong to the rich graves
as an important part of the grave goods. Their
function in the way of life of the elite is illus-
trated in different ways. Drinking vessels of
silver and glass are precious parts of the drink-
ing set. Drinking-horns were common among
the Germans but were also used over large areas
(Stjernquist 1978; Evison 1955, 1975). The
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drinking-horns from Hochdorf have led to an
analysis of the occurrence of the drinking-horns
and drinking customs in Europe and Asia
(Krausse 1996).

It is possible to study in the graves the com-
bination of vessels of the drinking sets which
include beakers of metal as well as beakers of
glass and pottery. When it comes to sherds of
glass from settlements and from other features,
opinions vary about the reason for the occur-
rence. It is known that sherds were traded and
used in the production of glass. Large collec-
tions of sherds at the settlements may justify
such an interpretation. Occasional sherds can be
interpreted as pieces of vessels which got bro-
ken (cf. Capelle 1988). This interpretation was
put forward for the sherds at the Gardlosa settle-
ment.

The amount of glass found at Uppikra is
very small and the investigation has only started.
It is therefore not possible to present an inter-
pretation. There is reason, however, to take in
consideration the investigations of settlements
where the glass sherds were found in the foun-
dation of a large hall. This localization was
noticed at the Helgd settlement (Herschend
1995) and at the settlement of Borg, where the
functions of different parts of the buildings have
been studied (Henderson & Holand 1992; cf.
Hvass 1988; @stergaard Sgrensen 1994; Hansen
1996). This gives information which can also be
discussed for the glass vessels from Uppdkra.

The glass was an integral feature of life in
the large hall with its communal feasting and
drinking. This seems to have been a part of the
identity-producing activities which were car-
ried on by the social elite. Foreign manners and
customs were absorbed and adapted. A firm
identity, that is, a firm idea of their own specific
nature, probably contributed to creativity.

Contacts with the wider social
environment reflected in the

glass material

The import of glass reflects contacts with the
wider social environment. Trade and exchange
has been analysed in practically all large papers
where the glass is dealt with. In this connection






ferences in technique. In addition she empha-
sized that the investigations of the Gardlgsa ma-
terial and Straume’s investigations were best in
accordance with her own,

In the introductory section it was stated that
the problems which can be illustrated with sci-
entific methods concern especially manufacture,
origin and the affinity of the glass sherds. Tech-
nical analyses, however, produce diversified in-
formation and this must be structured. It is
important to ask distinct questions about the
material.

In the case of the sherds from Gardlosa the
most important question was the affinity of the
sherds. By concentrating on this question the
frequency of the glass vessels at the settlement
could be illustrated. The analysis also yielded
information about the quality of the glass. It
was possible to discuss this information in rela-
tion to our knowledge of glass-making in differ-
ent areas. The analysis produced information
about the chronology as well (cf. Henricson
1991). An important question is, for instance,
how the affinity of the glass sherds appears in
different types of melts and what kinds of corre-
spondence are called for,

With newly found material awaiting intense
treatment, the following questions can be asked:
What will we find out and what do we expect of
laboratory archaeology? What questions can be
asked? An account of this is an important point
of departure. It must be emphasized that a study
of connections must be combined with a study
of shape, decoration, frequency, dating, and fab-
ric in areas where similar types are present, as
well as raw material for the production. We can
look forward to fruitful cooperation with the
specialists carrying out scientific investigations.
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Fig. 9. U357. Exempel pé ett exemplar som tydligt
gar att typbestimma, men som 4nda inte dr renodlad.
Foto: Bengt Almgren. 1:1.

Hedegaard har framfort en mycket intressant
teori om varfor fibulorna med tiden blev bredare
och flatare. Han menar att den smala, hoga form
som likarmade fibulor har medftrde att de inte
satt kvar i sin ritta position pa plagget, utan {61l
pa sidan. En bredare form har betydligt bittre
mojlighet att ligga an mot tyget och ddrmed
sitta kvar som det dr tinkt (Hedegaard 1991:107).
Emellertid dr en s stor andel av de fagel-
fibulor som hittats efter 1966, d& @rsnes kom ut
med sin Form og Stil, funna med metalldetektor-
ers hjilp, att det 4r omgjligt att séiga hur vil
@rsnes indelning fortfarande haller. Jag har dér-
for valt att anvéinda mig av hans faser pé ett
schablonmadssigt sétt, utan att férsoka analysera
dateringarna nidrmare. En sidan analys kriver
ett betydligt storre material att arbeta med och
dven att det materialet hittas tillsammans med
tidsbestimmande ledartefakter. Med tanke pa
detta ska fasangivelserna endast ses som en fing-
ervisning, speciellt som ett antal ndrmast atypi-
ska former framkommit pd senare tid. Dessa
atypiska fagelfibulor, sammanlagt fjorton stycken
i hela materialet, skiljer sig sins emellan at helt
och héllet och jag har darfor inte ansett det
meningsfullt att goéra nagot forsék att idndra pé
@rsnes typindelning pd grundval av dessa.
Bland fagelfibuloma fran Uppékra finns fyra
sddana atypiska exemplar, namligen U425,
U1364, UL1675 och 5027 (Fig. 8). Dessa sins
emellan helt olika fibulor 4r i likhet med alla
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andra fagelfibulor frdn Uppékra funna med
metalldetektor och kan dérfor inte dateras. U425
har en i materialet helt unik form, men i likhet
med U1675 har den de f6r typ D3-DS5 sé typiska
cirkelfigurerna, vilket daterar den till tidigast
fas 2 det vill sdga ndgon gang efter mitten av
600-talet. Vingarnas utformning gor att ryggen
far ett fiskliknande utseende, men stjirten till-
hor absolut en fagel. U1364 ser till formen ut
som en D3, men saknar de f6r den typen obliga-
toriska cirkelformerna. U1675 saknar motsva-
righet i materialet. Det dr framfor allt ryggpartiets
ganska raka form som gor den helt unik i mate-
rialet. Den kanske intressantaste av de fyra ar
U5027. Den dr mycket smal nir man betraktar
den ovanifran. Sedd fran sidan dr den hogt ska-
lad med en flat undersida. Den detalj som fram-
for allt bor noteras ér nibben. Den sortens smala,
men fran sidan dnda kraftiga, nibb saknar helt
motsvarighet 1 det 6vriga materialet. Kropps-
formen och den enkla, skrafferade orneringen
antyder att det dr en tidig typ. Dessa fyra &r
emellertid inte de enda vars typologiska detaljer
skiljer sig fran @rsnes indelning. Det gor dven
exempelvis U357 (Fig. 9). Den gar klart och
tydligt att typbestimma som en D3, men det
sluttande axelpartiet skiljer den fran en renod-
lad D3 som den beskrivs av @rsnes (1966:102f.).

Kvalitativ och kvantitativ analys
av Uppakras fagelfibulor

Typologiskt fordelar sig Uppékras fagelfibulor
sa att 21, av de 29 exemplar som varit i sadant
skick att de kunnat typbestimmas, tillhor D3
eller D4, vilket kronologiskt betyder fas 2. Ay
de éterstdende 15 kan tva, U683 och U1191,
helt sikert dateras till tidigast fas 2 eftersom de
har de for D3-DS5 typiska cirkelfigurerna pa ryg-
gen. Fyra exemplar, U1493, U3404, U4354 och
U5468, har jag bedomt tillhora D1, vilket inne-
bir en dldre typ. Utover dessa tyder orneringen
pa U5027 (Fig. 8) pa att dven den 4r ett tidigt
exemplar. Bara ett exemplar, U2881 (Fig. 7),
kan sikert sigas vara en D5 och ytterligare en
fagelfibula, U1675 (Fig. 8), uppvisar vissa
typologiska element som gor att man kan miss-
tdnka att det dr en senare typ. Sammanfattnings-
vis innebdr detta att den klart Gvervigande delen
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Fig. 1. Spridningskarta 6ver vikingatida mynt (%), medeltida mynt (0) och samtliga vikter (a). Féremél
registrerade t.o.m. 990212. Illustration: Mimmi Tegnér.
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Fig. 9. Spridningskarta 6ver foremal fran sen vikingatid/tidig medeltid: emaljspénnet (3), enkolpion (H ),
Sven Estridsenmyntet (+), Ethelredmynten (A), genombrutna spinnen (@), mynningsfragment (4), reménde-
beslag (o), terslevliknande hinge (m), terslevpatris (o), vikter (v). Foremal registrerade t.o.m. 990212.
Tustration: Mimmi Tegnér.
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